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DRURY-LANE. 

Tur Tragedy of Othello, with Mr. Kean and Yorxe to support 
the characters of The Moor, aud Jago, did not fail again to draw a 
good house. Mr. Coorer’s Cassio is highly effective ; Mrs.W.West’s 
Desdemona, very charming. The pleasure detived from the whole 
performances was frequently marked by loud applause. 





COVENT GARDEN. 

The Beggars’ Opera, with Miss Paros, as.Polly, was performed 
last night, to a numerous audience. We have before had occasion to 
speak of this young lady’s admirable powers; and, on the present 
occasion she fully equalled her past efforts to please. 

The Marriage of Figaro, was to have been the piece of last night, 
as announced some days ago.—The public have felt considerable dis- 
appointment at not seeing Miss M. Tres, and Miss Paron, uniting 
their talents, as was proposed in that Opera. 

Mr. Pearman, as Macheath, sang very successfully, and was loudly. 
encored in “* How happy could I be with either ;’ and Miss Paron in 
“ But he so teaz’d me,” and “ Cease your funning,” which were bril- 
liantly executed. Of Miss Paron’s singing much” that has been, said 
in praise of Miss Srernens might be quoted—although the former 
displays a more varied and elaborate style. 


A Critic in a Scotch Paper, makes the following remarks on the 
singing of Miss Srspuens, during her recent visit to the North— 
“ As a singer, perhaps the highest praise than can be bestowed is 
that her sengs give almost equal pleasure to the most refined and to 
the most uncultivated taste—they are Nature itself, and therefore 
find their way to every bieast where nature has implanted the least 
spark of melody or harmony. But there are excellencies in her exe- 
cution which may not strike every superficial observer. The distinct- 
ness of her articulation—the force and exquisite pathos of her.7enyn- 
ciation—are remarkably illustrative of the real use and original pur- 
pose of uniting sentiment with melody—that the latter may impress 
the former with greater effect on our minds, and not that the forme: 
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should be merely a vehicle for convey'ng the latter to our ears, as is 
but too frequently evinced ia vocal execution. ‘There is besides, and 
perhaps above all, the uncommon equality and soundness of ronr dis- 
played throughout the extensive compass of her voice. This appears 
so peculiarly natural, that it may be considered by many as altogether 
so. Init, however. there is a stretch of art very dificult of acqui- 
sition, and more dificult of retention than less substantial, though 
more brilliant ornament. High or low, soft or loud, the texture of 
her voice isthe same. It swells without asperity—it softens without 
feebleness. ‘There is an exquisite finish threughont. 'Uhe innotation 
is all along mathematically just. What she attempts she fully com- 
pletes, and leave nothing for the most fastidious taste to desiie, from 
the rapidity of the elaborate bravura,to the bewitching simplicity of the 
Scottish or Irish melody.” ° 





Songs in the New Opera of “* Marp Maran.” 

Quartetto—Miss Tree, Mr. Pyne, Mr. Ley, and Master Longhurst— 
Listen, listen, he must be near. 

Ballad—Miss 'Tree—. damse! stood to watch the fight. 

Quintette—Miss free, Mr. Farren, Masier Longhurst, Mr.. Tinncy, 
and Mr, Ley— Though he be now a grey, grey, friar. 

Song—Mr. Pearman— The slender beech and the sapling oak. 

Glee and Chorus—Messrs, Pearman, Pyne, and Isaacs—Hart and 
Hind are in their lair. 

Duet and Chorus—Miss Henry, Miss Dunn, &e.—Gather each 
flower. 

Glee—Messrs Pearman, Pyne, Isaacs, &&—/HW%ith hawk and hound 
we merrily sweep. 

Song—Miss 'Tree—Let us seek the yellow shore. 

Chorus—Revenge ! revenge! yon flames that shake. 

Glee and Chorus—Mrs. Bishop, Mrs. Sterling, Miss Love, &c.--- 
The ved, red, wine, in the beaker dances. 

Sestette—Messrs. Pearman, Hunt, Taylor, Isaacs, Tinney, and Goul- 
den—O, bold Robin Hood, is a forrsier good. 

Bravara—Miss Tiee—To arms! ’tis Freedom calls upon the brave. 

Ballad--«Mr. Pearman---O well do I remember that lone but lovely hour 

Chorus—Shout for the “fenarch! whose glarious name. 

Introduced Duet by Miss 'T'rce and Master Longhurst. 





Dusuw Tuearrr. Jan, 14.—The ‘following .anncuacement by the 
Manager has been published—*'A report having been in circulation 
that Mr. Horn and Miss Srepnexs will renew their engagement, the 
Public is most respectfilly informed that their performauecs in Dublin 
will terminuté for this season on Tuesday, the 28th inst.” 





Printed by E. Tus was, Denmark Court, Keeler’ Change, Strand. 
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This Evening will be performed the Opera of 


Maid Marian. 


Richard the Ist, King of England, Mr. T. P. COOKE, 
Baron Fitzwater, Mr. W. FARREN, 

Robert Fitzooth, Earl of Locksley, Mr. ABBOTT, 
William Gamwell, Mr PEARMAN, 

Friar Peter, Jr. Keeley, Sir William of the Lee, Afr. Chapman, 
Friar Michael, Mr. C. KEMBLE, 

Lady Matilda Fitzwater, Miss M. TREE, 

Alice Gamwell, Miss BEAUMONT, 


After which,(21th time) a New Grand and.Comic Pantemime, called, 


Harlequin & the Ogress, 


OR, THE 
Sleeping Beauty of the Wood. 
The Overture and. Music composed, selected, and arranged by Mr. Warn. 
The Scenery painted by Messrs Pucu, GRigve, Hopes, and essistants.—The 
Dresses by Mr. Patmer and Miss Ecaw.—The Machinery by Mr. BE. Saves 
The Tricks, Changes, and Transformations by Messrs Breapwatus.—The 
hole arranged and produced by Mr. Fartry. 


Principal Pantomime Characters, and Succession of the Scenery. 
Scene l—EGYPTIAN CAVERNS. 
3 Sisters, Windlet, ‘Frindlet, and Spindlet—Messrs Norris, Ley, and Dumbleten 
Ogress, (the Fairy, afterwards Pantaloon) Mr: BARNES, 
Imps of Mischief, Masters Collett, Kerr, Richardson, @ Chikini. 
Scene 2—THE ENCHANTED CEDAR GROVE- 
Prince Azoff, (afterwards Harlequin) Mr. ELLAR. 

Abnab, his, Squire, (afterwards Whirligig) Mr. J. S. @RIMALDI, 
Fairy Blue Bell, (Protector of the Sleeping Beauty) Master Longhurst 
Scene 3—The OUTSIDE OF THE CASTLE. 
urim Gribber, (Porter, afterwards Clown) Mr..GRIMALDI. 
Scenes 4-and 5—-ENTRANCE and CHAMBER of SLEEP 
The Sleeping Beauty, (afterwards Colombine) Miss BRISSAK. 
Sccues 6 & 7—The Egyptian Pyramids—The Port of Rosetta. 
Sand 9—Pavilion Palace, Brightoa—Waterloo Bridge, by Moonlight. 

Scene 10—Quadrant in the New Street. _— 
Scene 1I—HYDE PARK. 
STATUE OF ACHELLES—BROOK GREEN FAIR. 
Scone 12—Village near London. 

Scene 13—No 33, PALL MALL— What happened there, andConsequences. .. 
Scene 14 & 15+Outside of Pastry Cook’s—Inside of ditto on Twelfth Night. 
Scene 16-—The BOYAL EMBARKATION for SCOTLAND, 

Representediby Moving Panoramick Scenes. 
Scene 17 LEL?H: HARBOUR, and a Grand Procession down Calton 
Hill in—(Seene 18)—-EDINBURGH. | Seene 19—Cottage and Black- 
smith’s Shop. Scene 20--The Palace of the Fairy Blue Bell. 


On Monday, Romeo and Juliet, with the Pantomime. 
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This Evening the Opera of 


Love ina Village. 


Voung Meadows, by a GENTLEMAN, 
© His 2nd appearance on any stage. ) 


Justice Woodcoek, Mr. MUNDEN, Hodge, Mr. KNIGHT, 
Hawthorn Mr. BRAHAM, m) 
He will introduce, “ Friend of my soul, this Goblet sip,” e 


and a favorite Dust with Mrs. Austin. 
Lucinda, (“ with Sir Oliver locked the Castle Gate” ) Miss POVEY, 
Madge, Mrs. FITZWILLIAM, Rosetta, Mrs. AUSTIN, 


Who will introduce an Arr, (with vatiations) and “ Shun ye Fair.” ail 
eompesed by Giordani. hi 
After which, (12th time) a New Comic Pantomime, called vic 


he 
The Golden Axe; * 
Or, Harlequin § the Fairy Lake. 


The Overtare and Music composed by Mr. T. Hughes. 

The Dances, composed by Mr. Nodble.—The Scenery designed and 
Painted by Mesers. Marirari, Dixon, Lupino, Hollagan, Andrews, 
Read, Seyward, Stanfield, Roberts, and Nesmyth.—The Machinery 
by Myr SawJ—The Mechanical Changes, Tricks, and Embellishments 
by Mr Kelly—The Dresses by Mr Banks. and Misses Smith. 
he Pantomis:a produced under the direction of Mr. W. Barrymore W 

The follewing is tke New Scenery,—with the principal Characters. . 

Scene 1. Wood-Cutter’s Cottage. [Sunset] es 
Nicholas Hackit, Mr. BLANCHARD, 
Roger Hackit, Mr SOUTHBY, Colin, Mr. RIDGWAY, 
Dane Mackit, Mra. WILLMOTT, Phillis, Miss TREE 
Scene 2. Fairy Lake by Moonlight. 
Sylva, Goddess of the Woods, Miss PHILLIPS, 
Misletee, a Trwant Fairy, Miss CARR, M: 
Faries---Mesdms. Coveney, Willis, Crowther, Cooper, &c. 
Sceae 8. Romantic Landscape (Sunrise) is th; 
Harlequin, Mr. RIDGWAY, Clown, Mr. SOUTHBY, a : » 
‘Pantaloon, Mr. BLANCHARD, Scaramouch, Mr BARTLETT, =)" 
Columbine; Miss TREE, pcan 
Seene 4. Antient Street in London. Scene 5. Margate from Dandelion an 
7 Road. Scene 6.GENERAL VIEW of LONDON. ern 
Scene 7. Card Maker and Baker’s Shop. pe ~ 
it Seene 8. T'.e Channel of Rother with the ancient vessel lately discovered The 
Scene 9. Exterior of Looking-Glass Manufactory ; "f * 
Scene 10. View from,Millbank. Scene 11. Turnpike-Gate, ian 
Hampstead Road. Scene 12. Vaushall Gardens. 
Scene 13. PALACE of CONTENT. 


On Monday, Brutus, with the Pantomime. 
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